
 
 

 THE TEMPORAL SHIFTS OF MOVIE POSTER 

REPRESENTATION: A COMPARATIVE STUDY BETWEEN 

DIFFERENT VERSIONS OF WILLY WONKA 
 

 

 

An Undergraduate Thesis 

 

  

Submitted as partial fulfillment of the requirements  

for Sarjana Sastra Degree 

 

 

Anggita Mughni Nur Latifah 

2009010029 

 

 

ENGLISH LITERATURE STUDY PROGRAM 

FACULTY OF CULTURAL SCIENCES AND COMMUNICATION 

UNIVERSITAS MUHAMMADIYAH PURWOKERTO 

2024

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



 
 

THE TEMPORAL SHIFTS OF MOVIE POSTER 

REPRESENTATION: A COMPARATIVE STUDY BETWEEN 

DIFFERENT VERSIONS OF WILLY WONKA 
 

 

 

An Undergraduate Thesis 

 

  

Submitted as partial fulfillment of the requirements  

for Sarjana Sastra Degree 

 

 

Anggita Mughni Nur Latifah 

2009010029 

 

 

ENGLISH LITERATURE STUDY PROGRAM 

FACULTY OF CULTURAL SCIENCES AND COMMUNICATION 

UNIVERSITAS MUHAMMADIYAH PURWOKERTO 

2024 

 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



E 

E 

15 

t.' 

15 

IS 

15 

t.' 

MUHAI'ill\ D'H\H PU WOKUU' F BK 1 ' IVER~ITAS tiiUHAMMADIYAH URWOKERTO FIBK UN IVERS Ti\S M HAM .f.IDIYAH PURWOI<ERTO 

M B UN ERSil AS MUHAMMAD YAH PURWOKERTO fiBK UNIVERSITI\S MUHAI\.,MADIYAH PURWOKERlO 

APPROVM. SHEET 
E S PIJRWOKERTO 

This is certify' that this graduating papeF entitled "THE TEMPORAL 
\. ( J ' /J!~ , v ,. (.l '"" ~ fl. . ' ilA A 

VI OKERl'O 

RWOKERTO 

RWOKi?RTO 

RWOKERTO 

, 'H'SI' • , "' 'II "J; ' '> ~ I ' !;!S " 

SHIFTS OF MOVIE POSTER REPRESENTATION: A•COMPARATIVE 
• < WOKEIHO 

STUDY BETWEEN DIFFERENT ·vERSIONS OF WILLY WONKA" ' by 
' J :>I ., .A 

R\'\iOKERTO 

I!WOKERTO 

~WOKEIHO 1'1 1 ~.,, l ., • ' 1 1. i(f < f -· r41 'I<'' s , •• VIi<' 

tA.nggita Mughni NUI1 Latifah has been approved by the advisor(s) and the head of WOKEiHO 

WOKERTO 

01 A PURWOKERTO 

DIYAH PURV OKERTO 

( 'E 

English Literature Study Program to be examined oy the Boards-Examiners. "' ~ ~ "J ·~ ' v. • 
1 I [ i ") ~ I If\ J Jl<!: 10 t K JNI\. E , ,,.., vi"l..l. tt, .UIYAB PURWOI<ERlO 

I AH PURWOKERTO FIEIK UN!V~RSITAS fiiUHA VIMAOIYMI PURWOKERTO 

BK UNIVERSITAS MUHAMJ'i ADIYAH PU WOKERTO 

~MI\DIYIIH PliRWO!<EI<TO 

MAOIYAH PURWOI(ERTO 

H PU WOKERTO 

I , ' th Pl.IRWOK" : 
Purwokerto, 17 July 2024 . tuuR oK~ 0 

Sulasih Nurhayati, 5.5., M.Hllm. !HAM oHAH PUR ; 

.. 1 HAMM I fAH PUR t 

NIK. 2160274 0 ~ t( ll IVERSITA') MUHAMMAOIYMI PURV "' 

0 m;K UN!VER.> TAS MUHAMMAtl VA I • URV•f ,¥·~h 

TO IBK UNIVERSITAS MUHAMdiALliYAH RWOKERTO I K 

A.H P RWOKfRTO 

UHAMMADI\'AU f U~WOK!Ef!10 

UHAtJIMAOIYAH PURWOKERfO 

UIA 

H PUR ifOK RTO 

H PU OKERTO 

RWOKFR1'0 

WOK RTO 

W KERTO 

RWOK R 0 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



s 
s 
s 
5 

s 
5 

5 

5 
5 

AH PURWOKERTO F BK UIIIIVER~ TAS UliA' ADIYAH PUIIWOKERTO 

MMADIYAH PURWOKF.RlO F B UN!VERSITAS MUHAMMADIYAH I'URWOI<ERTO IBK liN!VERSHAS MUHAMMADIYAH PURWOKERlO 

• 01 H PU WOK fiBK UNIVER~ITAS hiUHAM :IADIYAH PURWOKEIHO Ill!{ UNIVERSITAS 

MADIYAH I'll ~WOI<ER 0 

) 

THE TEMPORAL SHIFTS OF MOVIE POSTER REPRESENTATION: 
I IIWO•,ERTO 

H PURWOKEIUO 

H PU!lWOK£RTO 

H UR\11 OKERTO 

ilAf. ' 

A.COMP AAATIVE' STUDY BETWEEN DlFFERENT VERSIONS OF 
WJLLYWONKA .:h. ' ' 

IBI{ UNIVERSI c MUliAM \'! D AH PURWOK£:RTO 

An Undergraduate '11hesis r"' 1nx uNtVU{SITAs r11uHAM ,ADIYAtt PuRwot<ErTo 
IBK UNIVERSIT MUHAMMAOIYAH PURWOKERTO 

H URWOI<ERTO f BK UNl ERSITAS M l'fAH PURWOKERlO FIBK UN IVERS TfiS MUHAMMADIYJ\H t'UR OK RTO 

!IUI"IAMMADI rAH PU 0 TO 

By 

Anggita Mughni Nur Latifah 

2009010029 .r 

Has been examinea and approved by the, Board of Examiners as one of the 
I PUP.WOKERTO 

PURWOKERTO 

fAn requirements for Sar.jana Sastra degree on July 2024 • PU WOKERTO 

A PU OK RT 

URWOKERTO 

'V •'s, .,. 'i ,, lift r YAii FURWOKERTO 

culty Cultural Sciences and Communication AH «>u woKE to 
~' " • 

1 
' . c~'"' 'B \It I~ l! 1'1\'AH f>!JRWOKfRTO 

I 

RWOK TO 

MADIYAH PUI<WOKERTO FIBK UIIIIVf.RSHAS MUHAMMADIYAB PURWOKERTO FIBK UNIV£RSITAS MUHAMfl'iADI'.: H PURWOKf.RlO 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



STATEMENT OF ORIGINALITY 

Name 

Student Number 

Faculty/Study program 

Thesis Title 

Anggita Mughni Nur Latifah 

2009010029 

Cultural Science and Communication/English 

Literature Study Program 

The Temporal Shifts of Movie Poster 

Representation: A Comparative Study Between 

Different Versions of Willy Wonka 

Stating truthfully that this thesis is my own original work, not a theft of other 

people's work or other people's thoughts that I akcnowledge and use for personal 

gain. If this thesis is proven to be plagiarized or inconsistent with this fact in the 

future, then it and its degree are null and void. 

Thus I make this statement with full awareness and no pressure from any party. 

Purwokerto, gthJuly 2024 

NIM. 2009010029 

iv 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



v 
 

MOTTO 

Al-Qur’an Surah Al-Insyirah Verses 5-6: 

يُسْرًا ٱلْعُسْرِ  مَعَ  إِن   يُسْرًا ٱلْعُسْرِ  مَعَ  فَإنِ    

“For verily after difficulty there is ease. Verily after difficulty, there is ease.” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



vi 
 

DEDICATION 

This undergraduate thesis is dedicated to my beloved parents, brother, and herself 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



vii 
 

ACKNOWLEDGEMENTS 

First and foremost, express thanks and praise to Allah SWT for providing 

us with health, grace, and guidance, also remember to pay sholawat and greetings 

to the Prophet Muhammad SAW. So that I can finish this thesis. Thanks to Allah's 

mercy and ease, this thesis can now be finished. I'm proud to have reached this 

stage, where my thesis can now be finished on schedule.  

I would like to use this chance to dedicate my thesis to everyone who has 

encouraged, prayed for, and supported me as I completed it: 

1. The honorable Dean of the Faculty of Cultural Sciences and Communication, 

Dr. Widya Nirmalawati, S.S., M.A. 

2. The honorable Vice Dean of the Faculty of Cultural Sciences and 

Communication, Mrs. Fitri Rakhmawati, S.S., M.Pd., who served as my class 

advisor and encouraged me to finish this thesis.  

3. The honorable the Head of English Literature Study Program, Mrs. Sulasih 

Nurhayati, S.S., M.Hum. 

4. The honorable Mr. Khristianto, S.S., M.Hum., who served as my thesis 

advisor, helped me write this thesis until it was completed by patiently 

directing and offering advice. 

5. The honorable Mr. Ambar Pujiyatno, S.S., M. Hum., provided me with a lot of 

knowledge during this thesis work. 

6. All lectures and staff from the Faculty of Cultural Science and 

Communication gave me new experience and knowledge. 

7. My beloved parents and my best brother who always support, and pray for me 

for the success of my life, always lead to goodness way. 

8. For him who always supports, motivates, and helps me finish this thesis. 

9. For my best friends who are always with me through my hardships and share 

the information. 

10. All of my 20th-class English Literature friends. 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



viii 
 

May Allah SWT provide every one of us with His blessings and guidance, and 

hope this thesis can be useful to all of us. 

 

Purwokerto, July 2024 

Anggita Mughni Nur Latifah 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



HALAMAN PERNY ATAAN PERSETUJUAN PUBLIKASI SKRIPSI 
UNTUK KEPENTINGAN AKADEMIS 

Sebagai sivitas akademika Universitas Muhammadiyah Purwokerto dan demi 
pengembangan ilmu pengetahuan, saya yang bertanda tangan di bawah ini: 

Nama 

NIM 

Program Studi 

Fakultas 

Perguruan Tinggi 

Jenis Karya 

: Anggita Mughni Nur Latifah 

: 2009010029 

: Sastra Inggris 

: Ilmu Budaya dan Komunikasi 

: Universitas Muhammadiyah Purwokerto 

: Skripsi 

Menyetujui untuk memberikan Hak Bebas Royalti Non-Eksklusif (Non-Exclusive 
Royalty-Free Right) kepada Universitas Muhammadiyah Purwoke1io atas karya 
ilmiah saya yang berjudul: 

"THE TEMPORAL SHIFTS OF MOVIE REPRESENTATION: A 
COMPARATIVE STUDY BETWEEN DIFFERENT VERSIONS OF WILLY 
WONKA " 

Beserta perangkat yang ada (jika diperlukan). Dengan Hak Bebas Royalti Non­
Eksklusif ini Universitas Muhammadiyah Purwokerto berhak menyimpan, 
mengalihmedia/mengalihformatkan, mengelola dalam bentuk pangkalan data 
(database), merawat, dan mempublikasikan tugas akhir saya dengan tetap 
mencanturnkan nama saya sebagai penulis/pencipta dan sebagai pemilik Hak: Cipta. 

Pemyataan ini saya buat dengan sebenamya. 

Dibuat di: Purwokerto 

Pada tanggal: 24, Juli 2024 

Yang menyatakan, 

Latifah 

ix 

The Temporal Shifts of Movie..., Anggita Mughni Nur Latifah, Fakultas Ilmu Budaya dan Komunikasi UMP, 2024



x 
 

ABSTRACT 

Latifah, Anggita Mughni Nur. 2009010029. 2024: THE TEMPORAL SHIFTS 

OF MOVIE POSTER REPRESENTATION: A COMPARATIVE STUDY 

BETWEEN DIFFERENT VERSIONS OF WILLY WONKA. Skripsi Sastra 

Inggris, Fakultas Ilmu Budaya dan Komunikasi, Universitas Muhammadiyah 

Purwokerto. 

 

This research aims to explain the visual and verbal signs of the Willy Wonka 

movie posters of 1971, 2005, and 2023, revealing their transformation 

representations of movie posters. This employed a descriptive qualitative 

approach, applying two theories related to Multimodal Discourse Analysis, the 

Visual Sign by Kress and Van Leeuwen (2006) and the Verbal Sign SFL by 

Halliday & Matthiessen (2014). The findings reveal that those three poster 

elements have all the visual signs with similar and different details. With the 

difference in the year of the movie's release, the similarities elements are 

influenced by the similarity of story themes, while the differences are influenced 

by the development of the storylines. It is also found that the transformation in 

depicting the content of the movies, both through the depiction of characters and 

the setting of the story from simple to complex. From the verbal sign analysis, all 

the texts in the posters are categorized as declarative sentences with relational and 

material processes. Overall, the research underscores how advancements in 

technology and shifts in cultural norms have significantly impacted the portrayal 

of stories in movie posters, offering a fresh perspective on the dynamic 

relationship between visual and textual elements in cinematic promotional 

materials. 

 

Keywords: Movie Poster, Willy Wonka, Multimodality, Visual Sign, Verbal Sign 
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INTISARI 

Latifah, Anggita Mughni Nur. 2009010029. 2024: THE TEMPORAL SHIFTS 

OF MOVIE POSTER REPRESENTATION: A COMPARATIVE STUDY 

BETWEEN DIFFERENT VERSIONS OF WILLY WONKA. Skripsi Sastra 

Inggris, Fakultas Ilmu Budaya dan Komunikasi, Universitas Muhammadiyah 

Purwokerto. 

 

Penelitian ini bertujuan untuk menjelaskan tanda-tanda visual dan verbal dari 

poster film Willy Wonka pada tahun 1971, 2005, dan 2023, mengungkap 

transformasi representasi poster film yang berbeda menggunakan pendekatan 

kualitatif deskriptif, dengan dua teori yang berkaitan Analisis Wacana 

Multimodal, yaitu Tanda Visual oleh Kress & Van Leeuwen (2006) dan Tanda 

Verbal SFL oleh Halliday & Matthiessen (2014). Hasil penelitian mengungkap 

bahwa ketiga elemen poster tersebut memiliki tanda-tanda visual dengan detail 

yang sama dan berbeda. Dengan adanya perbedaan tahun perilisan film, kesamaan 

elemen dipengaruhi oleh kesamaan tema cerita, sedangkan perbedaannya 

dipengaruhi oleh pengembangan alur cerita. Analisis ini juga mengungkap adanya 

transformasi dalam penggambaran isi film, baik melalui penggambaran karakter 

maupun latar cerita dari yang sederhana ke penggambaran yang lebih kompleks. 

Pada analisis tanda verbal, penulis menemukan semua teks yang muncul dalam 

poster dikategorikan sebagai kalimat deklaratif dengan proses relasional dan 

material. Implikasi dari penelitian ini memberikan wawasan baru mengenai 

perkembangan teknologi dan budaya yang sangat mempengaruhi penggambaran 

poster. Secara keseluruhan analisis ini menggaris bawahi bagaimana kemajuan 

teknologi dan pergeseran dalam budaya secara signifikan mempengaruhi 

penggambaran cerita didalam poster, menawarkan perspektif baru, hubungan 

dinamis antara elemen visual dan tekstual dalam promosi sinematik. 

 

Keywords: Movie Poster, Willy Wonka, Multimodality, Visual Sign, Verbal Sign 
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