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CHAPTER II 

REVIEW OF THE LITERATURE 

The researcher notes the importance of related theories to be the base of 

the research. Therefore, before getting into the analysis, related theories would 

be used to help the researcher in analyzing the collected data. This study is related 

to translations study, since it is correlated with the translation of subtitle. The 

literature review of the paper is taken into two parts, the first part is the 

theoretical framework and the second part is the review on related research. 

B.1 Theoretical Framework 

B.1.1 Translation 

Translation, described by Newmark (1988) as “rendering the meaning of a 

text into another language in the way that the author intended the text”. It is the 

task of transferring meaning from one language into another language, from the 

source language (SL) into the target language (TL).  

From the concept of translation, one can recognize that the main purpose 

of translation is to reproduce various kinds of texts in another language, as a 

bridge between different languages and cultures, which contributes significantly 

to cross-cultural communication that comply with Catford’s (1965) definition 

“translation is about replacement of textual material in SL by equivalent of the 

textual material in the TL”. 
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B.1.2 Audiovisual Translation 

Henrik Gottlieb (1992) classified the new process of translation "screen 

translation" and defined it as "the translation of transient polysemiotic texts 

presented on screen to mass audiences". However, there have been different 

terms within this subject, such as "film translation" (Snell-Hornby 1988), "film and 

TV translation" (Delabastita 1989), "screen translation" (Mason 1989; O’Connell 

2007) and "multimedia translation" (Gambier and Gottlieb 2001).  

But, Chiaro’s (2000) definition of the subject as "the interlingual transfer of 

verbal language when it is transmitted and accessed both visually and acoustically, 

usually but not necessarily, through some kind of electronic device" could be 

considered as the common idea of other similar interpretation of the subject. 

However, with the publication of various scholarly works that includes 

"Audiovisual Translation" in their titles by Orero (2004), Cintas (2008), and Diaz 

Cintas and Anderson (2009), "Audiovisual Translation" has now become the most 

accepted term. 

B.1.3 Subtitling 

Subtitling and Dubbing are the most widespread forms of audiovisual 

translation. As Baker and Hochel (1998) point out, “Subtitling is visual, involving 

the superimposition of a written text onto the screen. Dubbing, on the other hand, 

is oral; it is one of a number of translation methods which makes use of the 

acoustic channel in screen translation”. Furthermore, according to Cintas (2003), 
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the concept of subtitling has been on greatest growth in regard of translation, as 

the faster and the cheaper method to apply has been its advantages. 

The first subcategory of audiovisual translation, or screen translation is 

subtitling. It is a form of translation that the utterances in source language of a 

television show or movie is translated into the written language of the audience in 

target language. Subtitling, as a form of Audiovisual translation has constraints as 

mentioned by Diaz-Cintas & Remael (2007), because “all texts are written within 

and bound by certain constraints that writers or translators somehow must 

overcome”. Unlike other form of translations, constraints on subtitling could be 

even bigger mainly because of the spatial-temporal limitations.  

B.1.3.1 Fan Subtitling 

According to Cintas (2003), a fansub, which is the short for fan-subtitled, is 

a version of a foreign film or foreign television program which has been translated 

by fans and subtitled into a language other than that of the original has been 

increased in its production with the growth of the Internet. The access to free 

subtitling software on the Internet enables people to create subtitles by 

themselves easily, unlike how it used to be for the traditional subtitling that could 

only be done by subtitlers with the expensive subtitling programs as explained by 

Cintas (2007). As a result, fansubbing as a new form of subtitling had tried to 

provide the free distribution of audiovisual programs with subtitles done by fans 

as the translators for other fans as the audience over the Internet has resulted in 

the greatly increased of fansubbing’s quantity. 
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Fansubbing has been started since around 1980s with the creation of the first 

anime club in Japan and it became popular with the easy access to cheap computer 

software and free subbing equipment on the Internet in the mid-1990s (Diaz-

Cintas & Munoz-Sanchez, 2006). Moreover, fansubbing has also been seen as a 

kind of creation because it “emphasizes what translators put in, and not only what 

they take out” to bring “a more rewarding discussion” and “an appreciation of 

different perspectives and strategies” (Maher, 2011). 

Other than translating subtitles personally by fans, there are also fansub 

groups that are working together on translating subtitles. According to Cintas 

(2007), fansub groups are groups of people who translate and add subtitle to the 

foreign film or foreign television program. Furthermore, a fansub group is a team 

composed by the audiovisual lovers who also know a foreign language. They have 

the same interests and are working together to translate the foreign movies, 

television series or videos, and many others into their own language and then 

share with each other, as well as publish on the internet for others to download. 

The main objective for their activities is not always to make money, but to enjoy 

the working process and the happiness it brings along instead. Moreover, the 

fansub groups are also helping many language learners to practice their foreign 

language.  

To describe how a group of fansub works, as Diaz-Cintas & Munoz-Sanchez 

(2006) have explained that a fansub group consists of the raw provider, the 

translator, the timer, the typesetter, the editor and proof-reader as well as the 
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encoder. The raw provider is responsible for “ripping” the raw audiovisual 

programs from the original source, typically DVD or television, to the fansub’s 

server computer. Then, the translator is in charge of transferring the dialogue into 

the target language and sent it in the form of a text file to the timer. After that, the 

timer enhances the script by synchronizing the translated dialogue with the audio 

file, saves the script as a specific format and sends to the typesetter. Next, the 

typesetter’s task is to choose the fonts and colors for different types of screen text 

and signage. Afterwards, the editor and proof-reader is in charge of revising and 

polishing the translation if necessary to ensure the overall quality. And then finally, 

the encoder will produce the final subtitled version using the raw audiovisual 

program and finalized edited subtitles. 

 Gottlieb (1992) states that subtitlers are faced with formal (quantitative) 

and textual (qualitative) constraints. Furthermore, he describes that textual 

constraints are those imposed on the subtitles by the visual context of the movie, 

while the formal constraints are the space factors, a maximum of two lines are 

allowed, with about 35 characters each, and time factor. The length of a subtitle 

depends on the quality and complexity of the text, the speed of the dialogue, the 

average viewer’s reading speed. Therefore, the variety between subtitles is 

possible. 

Moreover, Delabastita (1989) explains that “the constraints of space and 

time lead into  the problem of selection as the translator has to analyze the source 

language material carefully to decide what ought to be transferred to the target 

language and what can or must be left out”. Furthermore, because people read 
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more slowly than they speak, it is the reason that most subtitles represent 

summaries rather than verbal sentences of what are being said on screen.   

B.1.4 Strategies in subtitling translation 

In this research, Gottlieb’s (1992) translation strategies of subtitle are used 

as the theoretical framework to compare and analyze the translation of 

Indonesian fan subtitle. He proposed ten strategies of translation, which are going 

to be described in the following parts of the research. 

B.1.4.1 Expansion Strategy 

Expansion strategy is applied when the original requires an explanation 

because of some cultural nuance not retrievable in the target language. 

SL:  Good morning, Hendersons. 
TL:  Selamat pagi, keluarga Henderson. 

In the source language, the word “Hendersons” is a family’s name, which is 

normal in English to address some member of the family with their family name in 

a casual context. Since there is no such similar way of addressing members of the 

family in Indonesian, the translator used the expansion strategy that add more 

information to the word “Henderson” to make explicit that it was not to refer to 

someone’s name, but to a number of family members that was present at the 

time.  

B.1.4.2 Paraphrase Strategy 

Paraphrase is resorted to in cases where the order of the original cannot 

be reconstructed in the same syntactic way in the target language. 
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ST:  What a kidder!  
TT:  Dia suka bercanda. 

In the source language, the definition of word “kidder” is “a person who 

deceives others in a playful way”. In the target language, “kidder” can be 

translated as humoris which has a definition as “someone who has a sense of 

humor”. But, instead of translating the word “kidder” as a noun into another noun 

humoris, it was paraphrased as a similar definition of humoris into the translated 

sentence.   

B.1.4.3 Transfer Strategy 

Transfer refers to the strategy of translating the source text completely and 

correctly. 

SL: They eat everything. 
TL: Mereka memakan segalanya.  

This subtitling uses transfer strategy. There is no addition or deletion in that 

phrase. The subtitler translates the dialogue literally. “They eat everything” which 

was translated. Mereka memakan segalanya and was translated lexically and the 

meaning is transferred fully. Transfer strategy was used in this translation process 

because all the words were translated successfully. 

B.1.4.4 Imitation Strategy 

Imitation maintains the same forms, typically with names of people and 

places. 

SL: Oh, come on, John. 
TL: Oh, ayolah, John. 
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Imitation strategy was used to translate the word “John”, which was the name 

of a person in the movie. The translator only need to use the same word from the 

source language into the target language. There was no change that can 

differentiate the meaning of the target language. 

B.1.4.5 Transcription Strategy 

Transcription strategy is used in those cases where a term is unusual even in 

the source text, as in the use of a third language or nonsense language. 

Furthermore, it is used when there is any irregular speech, such as nonstandard 

speech that can be in a form of a dialect or a pronunciation with a specific 

emphasis on a syllable. The subtitler then tries to convey an acceptable rendering 

of the source text into the target text. 

SL: Whiz-bang-boom!  
TL: Wis-bang-bum! 

The utterance of the person in the movie as depicted in the source 

language’s subtitle text, “Whiz-bang-boom!” does not have an actual meaning by 

itself. Thus, the translator might choose to follow the irregular speech path and 

simply transcribed it down into Wis-bang-bum! rather than pairing the utterance 

with any similar irregular speech in the target language.  

B.1.4.6 Dislocation Strategy 

Dislocation is adopted when the original employs some sort of special effect. 

For example, a silly song in a cartoon film, where the translation of the effect is 

more important than the content. 
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SL: - 
TL: (whistles cheerfully) 

The whistle of the character in the scene is written down as a text in the 

subtitle to make explicit on the mood or context at the time, when they do not 

express it through any utterance, but rather hinted subtly by the whistle. The main 

protagonist had just made a nice impression to his first love that he met again after 

years they lost contact with each other and had agreed to see each other again 

later. 

B.1.4.7 Condensation Strategy 

Condensation is the shortening of the text in the least obtrusive way 

possible when there is any over-lengthy source text, but it is not necessary to be 

translated, therefore shortening the target text is needed to ensure understanding 

of the audience.  

SL:  A brave man never surrenders when we fought. 
TL: Orang pemberani tak pernah menyerah. 

Although only the phrase “A brave man never surrenders” was translated into 

word to word and leave out the rest of the sentence, the meaning was still the 

same as the source language. It was not all translated word to word because it was 

represented by “A brave man never surrenders” which in target language could be 

translated as Orang pemberani tak pernah menyerah.  

B.1.4.8 Decimation Strategy  

Decimation is a severe form of condensation when one of the cause, 

utterance speed is too fast, even potentially important elements are omitted.  
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SL: Well, go take it! 
TL: Cepat kau ambil! 

The imperative of “Well, go take it!” was translated into Cepat kau ambil! was 

translated into word to word into the target language, and the meaning was still 

the same as the source language. It was used to translate when the actors are 

quarrelling with a fast utterance. So, it was also condensing the utterance because 

the utterances have difficulty absorbing unstructured written text quickly. 

B.1.4.9 Deletion Strategy 

Deletion is the total elimination of parts of a text where elements or parts 

of a line of dialogue are omitted in the subtitle. 

SL: God, you're so strong and beautiful. 
TL: Kau begitu kuat dan cantik. 

This subtitling used deletion strategy. The word “God” was not translated into 

the target language, since it did not add further meaning to the sentence and it 

was not referred to the “God” as in the religious context either. Consequently, 

rather than fully translated it with into Ya Tuhan, kau begitu kuat dan cantik, it 

could be deleted without changing the information to audience.  

B.1.4.10 Resignation Strategy 

Resignation is adopted when no translation solution can be found and 

meaning is inevitably lost where the elements in the source language text or 

utterance make it impossible for the translator to make the same effect in the 

target text, in other words it is when the translator is faced with some 

“untranslatable elements”. 



16 

SL: Maybe I can go back to Abnegation. 
TL: Mungkin aku bisa kembali ke Abnegation. 

Resignation was used to translate the source language into the target 

language. The word “Abnegation” was not translated into target language. The 

word “Abnegation” has a definition as pengingkaran diri, but it was not translated.  

B.1.5 Translation Error 

Translation errors in simple definition are the problematic aspects of 

learners as defined by Pym (1992). They are some parts of the text or speech which 

shifted from the accepted norms of any specific language. Since norms are general 

phenomenon common to all languages, novice translators as language learners 

cannot provide a text without systematical errors (Dulay, Burt, and Krashen, 1982).  

According to Pojprasat (2007), translation errors were mainly caused by 

social, psychological and linguistic interactions that challenge even the most 

professional translators. Translators are more criticized for their errors than being 

appraised for providing a correct translation. A translation error is described as 

“What rightly appears to be linguistically equivalent may very frequently qualify 

as ‘translationally’ nonequivalent” (Neubert and Shreve, 1992). The reason for 

these contrasting equivalences had been pointed out by Pojprasat (2007) that the 

task demands a partner, from either the reader of a literary text or a student 

reading a scientific article, has from translation, along with other subjective factors 

brings some considerations about the surface linguistic equivalence. Furthermore, 

this is particularly the case for second language learners for whom translation 
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errors are accompanied with linguistic errors (O’Grady, Dobrovolsky & Katamba, 

1996). 

 Corder (1967) mentions that error analysis in three aspects can be useful, 

which are to the researcher or the linguist, to the language teacher, and to the 

learner themselves. Error analysis could provide even more insights into the 

process of language teaching and learning as well as the insight into the nature of 

language as described by Pym (1992). Therefore, the result of such analysis might 

usually draw some valid conclusions on how a second or foreign language can be 

more effectively taught and learned, or how existing methods of teaching and 

learning can be improved. In other words, it can be useful in language learning and 

to reveal the degrees of error with the nature of errors. Another benefit is that the 

patterns of error can be cleared following Quine’s (1975) statement that usually 

there’s logic behind errors made by a translator which could be identified through 

analysis. 

B.1.5.1 Binary Errors 

According to Pym (1992), for binarism, there is only right and wrong, while 

there are at least two right solutions and the wrong solution for non-binarism. 

Moreover, by its definition in Oxford Dictionaries, “binary” means “relating to, 

composed of, or involving two things”, hence binary error is to put a wrong 

solution against a right solution. To put simply, binary errors relate to basic 

linguistic errors, while non-binary errors relate to non-linguistic error, which might 

concern various aspects. 
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SL: Hey! I'm not the one who chased you down with a stick. 
TL: Hei ! Aku tak bisa menyerang mereka Hanya dengan tongkat. 

 The word “chased” in the source language was mistranslated into 

menyerang in Indonesian, while according to dictionary definition it should be 

translated as memburu, or mengejar. 

SL: If we don't prime that, we're not going anywhere. 
TL: Jika tak kita perbaiki, Kita tak bisa pergi kemanapun. 
 
The translation error from the sentence in the source language was on the 

word “prime”, which was translated into perbaiki, since the dictionary definition 

of “prime” as a verb and in the context at the time is “make (something) ready for 

use or action”. If perbaiki was used as a translation of the word “prime”, it would 

then imply that something is broken or malfunctioning. But, there was no mention 

or indication at the time that something is damaged, but it had not been used for 

too long that it was not working properly and specific attention might be needed 

to make it working again.  

B.1.5.2 Non-Binary Errors 

Non-binarism requires that the TL actually selected to be opposed to at 

least one more TL, which could also have been selected, and then to possible 

wrong answers, while a binary error opposes a wrong answer to the right answer. 

For non-binarism, there are at least two right answers and then the wrong ones as 

mentioned by Pym (1992). 

 For example, as Pym (1992) had described as “When a Spanish restaurant 

wanted its menu to be translated into French, English and German, one of the 

more problematic terms was “tapas”. Students might come up with “covers”, 
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“lids”, “hors d’oeuvres”, “something to nibble while you’re having your drink”, 

“snacks”, and the transcription “tapas”. None of these terms would appear to be 

ideal, but there are obviously various quite different degrees of incorrectness 

would be still possible”. As tapas translations, “covers” and “lids” are clearly wrong 

and there is little else to be said. Therefore, they are binary errors and not properly 

translated. But, each of the remaining terms could be seen as enough on some 

level, so they are non-binary. Various considerations might then follow those 

options. Each of properly non-binary errors gives chance to something more than 

just a correction, such as a discussion of anything from printing procedures to the 

functions of texts for tourists or comparative culinary. 

SL: I helped him escape, but our ship crashed. 
TL: Aku membantunya kabur, Lalu pesawat kami jatuh. 

The conjunction “but” in the source language has different meaning and 

function if it is then translated as lalu. “But” when used as conjunction, it contrasts 

clauses or phrases that it connects to. Therefore, in the source language of the 

sentence, “but” imply the remorse of the speaker that although he had already 

helped his friend to flee, their ship ended up crashed in an accident. The 

conjunction used in the translated language lalu in Indonesian has different use as 

“but” in English. Lalu does not imply a contrast of clause or phrase it connects, 

unlike “but”. Instead, it has similar meaning to “so”, or “therefore” in English. 

Although, the audience might not notice the difference of the meaning in the 

sentence at a glance and would still get the important points and messages in the 
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translated language’s subtitle. In order to deliver the similar meaning to “but” in 

the source language as a contrastive conjunction, it can be translated into tetapi 

or tapi. 

B.1.6 Equivalence in Translation 

With regard to equivalence, Nida (1965) states that there are two basic 

types of equivalence, which are formal equivalence and dynamic equivalence. 

Furthermore, he argues that in formal equivalence the target language resembles 

very much the source language in both form and content, where in dynamic 

equivalence an effort is made to convey the source language message in the target 

language as naturally as possible.  

Since translation in essence is a kind of communication, equivalence 

between the source text and the target text naturally becomes an essential 

requirement. Therefore, the fundamental requirement of any kind of 

communication is to guarantee that the message is adequately transmitted from 

the source to the receptor. By languages aspect, there are no two absolute 

synonyms within one language as mentioned by Baker (1992). In other words, no 

two words in any two languages are completely identical in meaning since 

translation requires at least two languages and since each language has its own 

uniqueness in vocabulary, grammar, phonology, vocabulary, various ways of 

expressing experiences and might reflect different cultures. Therefore, any 

translation involves a certain degree of loss or moved away of its meaning of the 

source text. It is impossible to establish absolute identity between the source text 

and the target text. It is as had been described by Nida:  

There are no two stones alike, no flowers the same, and no two people who are identical. 
Although the structures of the DNA in the nucleus of their cells may be the same, such 
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persons nevertheless differ as the result of certain developmental factors. No two sounds 
are ever exactly alike, and even the same person pronouncing the same words will never 
utter it in an absolutely identical manner. (Nida 1986: 60) 

 
Therefore, equivalence in translation should only be viewed as a kind of 

approach in similarity or approximation, and that it is possible to establish 

equivalence between the source text and the target text on different linguistic 

levels and on different degrees, not as an approached in a search for sameness. 

So, different types of translation equivalence can be achieved between the source 

text and the target text such as phonetic equivalence, phonological equivalence, 

morphological equivalence, lexical equivalence, syntactical equivalence and 

semantic equivalence as mentioned by Le Meiyun (1989). 

Similarly, according to Baker (1992), translators should try their best to 

reproduce the closest equivalent message of the original text in the target text so 

that the target text reader can understand the source message adequately in 

regard of translation. Without it, translation as a kind of communication would 

end in failure.  

According to Catford (1993), if translation were not to seek equivalence, 

there would be no limitation of translatability, and any translated text can be 

regarded as a correct version of the original text. Likewise, the difficulty of 

translation sometimes arises from the necessity of equivalence in translation. 

Therefore, translation is more difficult than original creation, and this mainly 

results from the requirement of equivalence in translation as mentioned by Baker 

(1992). In the original creation, the author is free to say whatever they want to say 

and say in it and whatever ways they prefer to. But, in regard with translation, as 

described by Baker that “the translator does not have the freedom. Because 
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translators have to say what the author has said in the original language and say it 

in more or less the same manner as how the original author has done.” 

Baker (1998) extends the concept of equivalence to cover similarity in 

source text and target information and in the cohesive roles, source text and 

target text devices and calls these two factors combined textual equivalence, while 

the form in the source language has a new form or different form from the target 

language, it is called shift. Furthermore, according to Catford as cited in Malmkjaer 

(2005), the technical term shift describes translation shift as the small linguistic 

changes in translation of source language into the target language. Therefore, 

Baker (1998) concluded that shifts indicate textual differences and dissimilarities, 

while similarities indicate textual equivalences.  

B.1.6.1 Grammatical Equivalence 

 Grammar is the set of rules that can define the way words and phrases can 

be put together in a language and the kind of information that needs to be made 

explicit in utterances. According to Baker (1992), a language can describe any kind 

of information its speakers need to express, but the grammatical system of a 

language will define the effort certain notions such as time reference or gender 

can be made explicit.  

In translation, grammatical choices are mostly obligatory, while lexical 

choices are mostly optional. Categories such as number, tense, or gender, have to 

be expressed regularly if the given language has those, while other languages that 

do not have those categories do not have to express them except when they are 

felt to be relevant as stated by Jakobson (1959) that “the grammatical pattern of 
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a language (as opposed to its lexical stock) determines those aspects of each 

experience that must be expressed in the given language”. 

Baker (1992) states that grammatical rules might be different among 

languages and it might send some problems in terms of finding a direct relation in 

the target language. Therefore, the way information or ideas carried over might 

be altered from the difference of grammatical structures in the source language 

and target language.  

SL: Chinese engineers are interested. 
TL: Insinyur-insinyur Tiongkok tertarik.  

From the translation, Indonesian’s grammar identify number differently 

with English. While there is an addition of suffix –s to nouns to mark them as plural 

in English, either there is a repetition or nouns and are connected by a hyphen to 

mark them as plural, or with the help of any numerical number or words that can 

provide their amount. Therefore, to make the word ”engineers” plural in 

Indonesian, it becomes insinyur- insinyur; or it would be the same if there were 

already another helping word that can provide the amount for the noun, as in if 

dua or “two” is added to be dua insinyur Tiongkok tertarik, as a translation of ”Two 

Chinese engineers are interested”.  

B.1.6.2 Textual Equivalence 

When translating from a language to another language, equivalence might 

appear at word level or above word level. To find a direct equivalence “word” in 

the target language, the translator might find it when they analyze the source 

language of the word as a single unit. It is as stated by Baker (1992) that in a 
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bottom-up approach of translation, for translators, equivalence at word level is 

the first element to be taken into consideration. To reach textual equivalence, 

coherence plays as the main role. Drawing from Newmark’s (1987) definition that 

cohesion has always been the most constituent of discourse analysis or text 

linguistics applicable to translation.  

According to Baker (1992), cohesion is the network of lexical, grammatical, 

and other relations which provide links between various parts of a text. It is a 

surface relation where it connects together the actual words and expressions that 

can be heard or seen. In her book, Baker (1992) uses Halliday and Hasan’s (1976) 

model of cohesion for the textual equivalence. It identifies five main cohesive 

devices in English, which are reference, substitution, ellipsis, conjunction, and 

lexical cohesion.  

The term reference is traditionally used in semantics for the relationship 

which holds between words and what they point to in the real world. Baker (1992) 

limits reference to the relationship of identity which holds between two linguistic 

expressions. As in a pronoun to points someone’s name within the textual world 

itself. When someone has to get the identity of what is being talked about by 

referring to another expression in the immediate context would then be 

considered the use of reference in the textual sense rather than the semantic 

sense.  

For the textual sense in getting a reference, each language has their own 

items. These items might then direct someone to look elsewhere for their 

interpretation in regard of reference.  Pronouns are the most common reference 

items in English and many other languages. Other than personal reference, English 
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too has items such as “the”, “this”, and “those” to create similar connections 

between expressions in a text. 

SL:       Margaret bought a cake for her son’s birthday. This delighted him. 
TL:         Margaret membeli kue untuk ulang tahun anaknya. Ini membuatnya  
00000senang. 
To know what “this” and “him”, one needs to go back to the previous 

sentence. Along with English, many languages have common pattern to establish 

chains of reference, one of it is to mention a participant explicitly in the first 

sentence by a name or title, and then to refer back to the same participant in the 

same context, a pronoun is used.  

Unlike English, Indonesian does not have any gender in its pronouns as a 

personal reference. Therefore, “him” can easily refer back to “son”, while –nya in 

membuatnya becomes ambiguous as to who is then “delighted”, whether it 

referred to Margaret or anaknya (her son). To make it explicit, the translator needs 

to expand and add something into the second sentence, or repeat the same word 

as in ini membuat anaknya senang. The translator is then who decides what to do 

in the condition where both source language and target language have different 

reference items.  

B.1.6.3 Pragmatic Equivalence 

 Pragmatics is the study of language in use. Baker (1992) pointed it as “the 

study of meaning, not as generated by the linguistic system but as conveyed and 

manipulated by participants in a communicative situation”. Coherence and 

implicature were then chosen to further explore the area of reference for the 

pragmatics equivalence. Inspired by Grice (1975), the term implicature is used to 

refer to what is implied and not to literal meaning, as stated by Baker (1992).   
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However, as Baker (1992) had pointed out that written text is not Grice’s 

main concern. Instead, he limits them into a smaller area, which is 

question/answer sequences. But, despite the inadequacy of Grice’s theory of 

theory in terms of its application to written discourse, Baker found that his views 

have important application in translation.  

Accordingly, implicature is the main focus of Baker’s pragmatic 

equivalence. Furthermore, what is implied or intended in a given context to be the 

central point rather than what is explicitly said. To find out the meaning of 

implicatures if any is existed in the source language and deliver them to an extent 

that such transfer of meaning is possible then becomes the main role of 

translators. In other words, translators’ main focus should be to recreate the 

intended message in the source language in a way so it becomes unveiled and 

understandable to the target audience.  

SL: Let’s go, you guys. You can keep that. 
TL: Ayo, semua. Kau bisa memilikinya. 

In the example, from the source language’s word “guys” that was 

translated into semua. While the dictionary definition of “guy” includes it as “a 

man” and seorang laki-laki/pria in Indonesian, it is then become quite far of its 

implied meaning in the context of the movie protagonist’s utterance at the time. 

The word’s meaning was actually become inclusive to not address only “man” or 

“men” and covered a more general people at the time as an informal expression 

towards friends. Thus, by recognizing the implied meaning, the translator did not 

simply translate it as ayo, laki-laki or any similar expression, but it became ayo, 

semua to fit the inclusive meaning and informal utterance.  
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B.2 Review of Related Research 

A previous research related to translation of subtitle had been conducted 

by Agus Darma Yoga Pratama et al. (2016) entitled “Strategies Applied in English 

into Indonesian Translation of Prison Slang Words in “The Shawshank Redemption” 

Movie Subtitling.” 

 The researchers analyzed how slang words were translated in the subtitle 

of The Shawshank Redemption movie, which was released on 1994, and directed 

by Frank Darabont. The research analyzed on the usage of slang words or 

expressions that are usually used in informal conversations and how they are 

challenging to translate, because of context of situation factors to identify their 

meaning. Therefore, translators need some research to translate such words and 

would then choose a certain translation strategy that fit for such condition.  

 The research finds which strategies used in the translation of slang words 

in the movie and which one is the most frequent type type of translation, and then 

displays it to be literal or idiomatic translation. 

 The second related research is a study on fansub and professional subtitle 

translation by Silvia Bruti (2014) entitled “Compliments in fansubs and in 

professional subtitles: The case of Lost”. The research aims to explore the 

occurrences of compliments and their translations in professional subtitles and 

fansubs, i.e. subtitles produced by non-professional translators.  Their different 

aims and needs make it possible for fansubs to grant much more attention to these 
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aspects of language, compliments included, as useful indicators of the social 

involvement. 

 This research analyses the results of an analysis of linguistic comparison of 

compliments between the two types of subtitles, which are in DVD subtitles and 

in the fansubs produced by the two largest Italian fansubber communities, i.e. 

Itasa (www.italiansubs.net) and Subsfactory (www.subsfactory.it), for the 

American TV series Lost (2004-2010). 

The third research was done by Maryam Jahanshahi and Reza Kafipour 

(2015) entitled “Error Analysis of English Translation of Islamic Texts by Iranian 

Translators”. In the research, three main perspectives are involved in each 

translation which includes: culture, syntax and semantics. Therefore, translation 

errors might occur as the result of incompetence in one or more than one of these 

categories. The research aimed at the analysis of the type and frequency of the 

errors occurring in the English translation of Islamic texts by Iranian translators 

and analyze the possible cause of the errors, since the importance and the 

precision required in the translation of religious texts. 9 Islamic texts and their 

English translations were selected. Then, using Morgan’s sample selection table, 

the errors were categorized based on the classification of error types developed 

by Liao (2010). The register category was then found as the most frequent error 

area on the research’s results. 

The fourth research was done by Della Mayvalencia entitled “An Analysis 

of Meaning Equivalence of English Slang Language Translation In Wild Child Text”. 

http://www.subsfactory.it/
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The research analyzes the English slang language in the text and how it is 

translated into Indonesian language in Wild Child movie and to know how the 

meaning equivalence between translated text and the original text in Wild Child 

movie especially in English slang language. This research used qualitative 

description as the research method. The source of the data in the research are 

sentences and utterances that contain English slang language and their translation 

in Indonesian. 

The research discusses the varieties of slang: jargon, argot, and colloquial. 

Furthermore, the research focuses the analysis on the translation of slang 

language in source language translated into target language. And then, the 

research focuses on analyzing the meaning equivalence between English slang 

language and the translation in Indonesian language. The meaning equivalence in 

this translation consists of formal equivalence, dynamic equivalence, cultural 

equivalence, grammatical equivalnec and pragmatic equivlance.  

The fifth research is done by Endah Sri Mulyani and Dr. Drs. Jumanto, M.Pd 

entitled “Translation Techniques of Cinderella’s Step Sister’s Utterances in 

Cinderella Movie”. The aim of the research was to find out the translation 

techniques found in Cinderella’s step sisters’ utterances in Cinderella movie. The 

source language is English and the target language is Indonesian as the data that 

are analyzed. Descriptive qualitative method was used in the research, since the 

purpose of the research is to analyze and to describe the translation techniques 

that are used in Cinderella’s step sisters in Cinderella movie. Reduction was the 
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most used technique in the utterances, because there are some words in source 

language that are omitted in the target language to make it shorter because of 

limited space in the screen. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


