
B.1 Theoretical Framework 

In analyzing the “You Should See Me in a Crown, When the Party's Over, 

Bury a Friend and All the Good Girls Go to Hell” music videos by Billie Eilish. In 

this case, the researcher applies Semiotic theory by Roland Barthes. This theory 

is the most appropriate to be applied in this research to collect the data by 

capturing the scenes of music videos, analyzing the signs and the lyrics using 

semiotic. This is aimed to reveal the hidden meaning of the music videos. 

B.1.1 Semiotic 

Semiotic Theory or usually called as semiotic study is the study of 

meaning-making, the study of sign process (semiosis) and meaningful 

communication. This includes the study of signs and sign processes, indication, 

designation, likeness, analogy, allegory, metonymy, metaphor, symbolism, 

signification, and communication. The founder of semiotic theory is Ferdinand de 

Saussure (1857-1913). Based on his Cours de Linguistique Generale (1916), he 

developed field of inquiry to understand the structures that undergird both the 

production and interpretation of signs (Sebeok, 2001: 17). As the other theorists 

like Ferdinand de Saussure, Roland Barthes, and John Fiske has a different 

concept of semiotics. However, all the models share a broadly similar form. 

Semiotics started essentially as a new way of understanding texts that was not 

concerned with their aesthetic or formal qualities, and certainly not with ranking 

them in any hierarchy of "quality." Rather, it concerned itself with how their 
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meanings were generated and the function these meanings performed in 

society. (Fiske, 1985). 

Saussure took the mode signification of semiotic relying on dependability 

between signifier and signified which together produced a sign. However, 

Barthes (1957) exceeded this signification implying term ‘connotation’, in which 

the process of interpreting sign would resulting connotative sign or myth.  

Arackal (2015) said in his article that it is French Semiotician Roland 

Barthes (1915-1980) who first showed the importance of studying media in 

terms of how they generate meanings. He also said that semiotics can be applied 

to ‘texts’ which involve more than one sign-system and signs (such as visual 

images and sounds). 

Although Stuart Hall and John Fiske share the same idea of 

representation theory, there is a slight difference between them. Hall states that 

representation send words of the author to the audiences through language but 

how the message is meant is depending on the cultural aspects of the audience. 

So, different audience might catch different messages. Meanwhile, Fiske who is 

very well known from the model of television codes believes that every aspect of 

represented images helps the creator in delivering message to the audiences. 

Those three levels of television codes proposed by John Fiske are reality, 

representation, and ideology. 

B.1.2 Roland Barthes Semiotic Theory 
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This research uses framework of semiotic theory developed by Roland 

Barthes. He proclaimed that semiotic “aims to take in any system of signs 

whatever their substance and limits; images, gestures, musical sounds, objects” 

(Barthes, 1968 via Bouzida, 2014: 2), in which these signs constitute a system of 

significance. However, semiotic can be understood as a discipline of sign system, 

a branch of linguistic study which possess the nature, function, as well as 

systemic sign underlying process of signification, expression, representation and 

communication. 

The theory of semiotics that was founded by Ferdinand De Saussure then 

developed by Roland Barthes. Roland Barthes developed it to the level of 

connotation or myth; connotation is an associative change of word meaning. 

Denotation is the meaning that can be the real meaning or the true 

meaning of what is written and seen. While, connotation can be subjective in 

nature understanding that there is a shift from the general meaning, namely 

denotative. According to Spradley in Piliang (1999: 20) "connotations cover all 

suggestive significance of symbols that are more than referential meaning " 

 

Figure 1. Chart of Mythologies by Roland Barthes 
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The signification is initially ascertainable from two parts of language 

which are described as 1. Signifier and 2. Signified. They together produced 3. 

Sign (Denotative Sign) which is also being I. SIGNIFIER (Connotative Signifier) on 

the second level semiotic system. Here the I. SIGNIFIER must engender II. 

SIGNIFIED or connotative signified to produce III. SIGN or connotative sign, called 

myth. This is the systematic approach to comprehend myth as unrevealed 

meaning that Barthes wished to pursue becomes very problematic. An example 

of semiotic is nonverbal communication as well. 

Many ways that we communicate with one another are nonverbal. A 

shrug, a roll of the eyes, a wave of the hand, a nod of the head, etc. These body 

language or gestures communicate information to another person. Vocalics is a 

type of nonverbal communication embedded into speech: the pitch, tone, rate, 

volume, and timbre of spoken language communicate additional information 

about the underlying meaning of a group of words. 

Personal space is also a form of semiotics that is related to a culture. A 

person standing too close to you in Western culture might seem a hostile 

incursion, but in other cultures personal space dimensions are different. Simply 

touching someone can calm an angry or sad person, or enrage or offend them, 

depending on the context. 

This theory appropriates the topic to analyze. There is a lot of meaning in 

the Billie Eilish music videos. In Barthes' theory, there is an interpretation of the 

meaning between denotation and connotation that occurs because of a myth. 
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Barthes theory is best suit to reveal and dig deeper into the symbols in Billie 

Eilish's music videos and can also be use in the lyrics as supporting text. 

B.2 Satanism 

Satanism is a modern, largely non-theistic religion based on literary, 

artistic and philosophical interpretations of the central figure of evil. It wasn’t 

until the 1960s that an official Satanic church was formed by Anton LaVey. Prior 

to the 20th Century, Satanism did not exist as a real organized religion but was 

commonly claimed as real by Christian churches. These claims surfaced 

particularly when persecuting other religious groups during events like the 

Inquisition, various witch hysterias in Europe and Colonial America and the 

Satanic Panic of the 1980s.  

 

 

 

B.2.1 What Is Satan? 

According to the belief of Christianity, the figure of Satan is viewed as a 

horned, red, demonic human figure with a pointy tail and sometimes hooves. To 

Christians, sinners are sent to his domain—hell—after death. Hell is described as 

an underground world dominated by fire and Sadistic demons under Satan’s 

command. Satan’s first appearance wasn’t in Christianity. He began as the 

Zoroastrian Devil figure of Angra Mainyu or Ahriman, which opposed the 
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Zoroastrian creator god and tempted humans. Satan is later portrayed in Jewish 

Kabbalism, which presents him as a demon who lives in a demonic realm.  

The name “Satan” first appeared in the Book of Numbers in the Bible, 

used as a term describing defiance. The character of Satan is featured in the 

Book of Job as an accusing angel. In the apocryphal Book of Enoch, written in the 

first century B.C., Satan is a member of the Watchers, a group of fallen angels. 

Later established as a nemesis of Jesus Christ in the New Testament, the final 

book of the Bible, Revelations, depicts him as the ultimate evil. It’s the Christian 

figure of Satan that Satanism directly references. 

B.2.2 Satan as Anti-Hero 

In his 14th-century poem “Inferno,” Dante captured centuries of Christian 

belief by portraying Satan as an evil monster. But the Romantics of the 17th 

century recast him as an admirable and magnetic rebel, an anti-hero defying 

God’s authoritarianism. John Milton’s epic 1667 poem “Paradise Lost” is the 

pivotal text for establishing this interpretation in creative works. William 

Godwin’s 1793 treatise “An Enquiry Concerning Political Justice” later gave 

Milton’s depiction political legitimacy. 

The most enduring Satanic symbol was created by occult author Éliphas 

Lévi. Lévi describes him as the horned goat deity Baphomet, in his 1854 book 

Dogme et Rituel, which linked Baphomet with Satan. Probably a French 

misinterpretation of “Muhammed,” Baphomet was the deity the Knights Templar 

were accused of worshipping in trials in the 14th century.  
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B.2.3 Satan in the 19th Century 

The last half of the 19th century saw a resurgence in the view of Satan as 

anti-hero. This was thanks to works like Italian poet Giosuè Carducci’s anti-papal 

“Hymn to Satan” and William Blake’s illustrations for Paradise Lost in 1888. In his 

own book The Marriage of Heaven and Hell, Blake presented Satan as a messiah. 

Around the same time, Theosophical Society founder Madame Blavatsky wrote 

about Satan as a commendable insurgent offering humans’ wisdom. 

Artists in the Decadent movement like Félicien Rops placed Satanic 

imagery in paintings, influenced by writers like Baudelaire and Poe. Satan was 

also employed in writings from socialist leaders like Mikhail Bakunin and Karl 

Marx. Polish author Stanisław Przybyszewski wrote two books about Satan in 

1897, one fiction and one non-fiction. Przybyszewski’s Satan was an anarchist 

with a comprehensive philosophy that was similar to modern Satanism. 

Przybyszewski’s young acolytes called themselves Satan’s Kinder. 

B.2.4 Anton Lavey 

Some times in between 1957 and 1960, Anton Lavey, a former carnival 

worker and musician, held night classes in the occult. Regular attendees 

eventually formed the Church of Satan. 

These sessions were mostly discussion-based but on April 30, 1966, the 

group formalized as the Church of Satan and the meetings became more ritual-

based, incorporating theatrics, costuming and music. Lavey became known as 

the Black Pope. The Church’s early recruiting efforts included the short-lived 
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Topless Witches Revue nightclub show, featuring Susan Atkins, who would later 

join the Manson Family. 

B.2.5 The Satanic Bible 

Lavey’s Satanic Bible was published in 1969, bringing together Lavey’s 

personal mix of black magic and occult concepts, secular philosophy and 

rationalism and anti-Christian ridicule into essays stressing human autonomy and 

self-determination in the face of an indifferent universe. The Satanic Bible gave 

the church a national reputation and served as a strong vehicle for its significant 

growth.  

B.2.6 Satanic Panic 

The 1980s Satanic Panic saw Christian fundamentalists push the idea that 

Satanic cults were systematically abusing children in rituals and committing 

widespread murder, and successfully convince the general public through 

sensational news coverage. Christian groups typically misrepresented the 

Church’s beliefs and practices in order to fabricate a real-world villain behind the 

conspiracy for the media. Serial killer Richard Ramirez, when finally captured in 

1985, claimed to be a Satanist, employing Satanic symbolism to his look and 

claiming to know Lavey, adding fuel to the fire of the panic. Lavey claimed they 

had briefly met in the streets in the 1970s, but Ramirez had never set foot in the 

church. 

The panic escalated, with Satanic Ritual Abuse becoming a standard 

aspect of high-profile cases like the McMartin School in California. These criminal 
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cases featured a consistent lack of evidence and alleged coercion on the part of 

child psychologists pushing the conspiracy theory. The zeal of the 

fundamentalists led to few if any investigations or prosecutions of actual 

Satanists. Most of the victims of the frenzy were other Christians. 

All the meanings about Satanism that have been mentioned above are 

some of the things the author uses to help in analysing Satanism as represented 

in Billie Eilish's music video. Those definition really help in understanding and 

also strengthens the analysis so that the researcher is more detailed in providing 

the best results for the research. 

B.3 Music and Ideology 

As a label, “ideology” usually assumes a pejorative tone. To have an 

ideology is to be distorted and stubborn in one’s thinking, intolerant of opposing 

points of view, forceful in asserting beliefs, wilfully ignorant of contrary evidence. 

These are the so-called “isms,” which are apparently outgrowths and 

concretizations of our brain’s tendency to seek out patterns, embrace simplified 

explanations, adopt unifying theories, and welcome worldviews that mask the 

complexities of reality. Such systems help us to cope with and (at least pretend) 

to understand the world around us. 

In truth, most of us hold ideas that could be classified as ideological, and 

no amount of defensiveness or lack of self-awareness can change that fact. Even 

an aversion to ideologies, which I’ve been known to profess, is itself an ideology. 

As cultural theorist Terry Eagleton stated, “As with bad breath, ideology is always 
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what the other person has.” Our relationship with the term might improve if we 

adopted the confession of economist Paul Krugman, who, in accepting charges of 

being an ideologue, reduced ideology to two simple parts: (a) having values; (b) 

having some opinion about how the world works. 

The realm of music is no stranger to ideology. As an astonishingly diverse 

and remarkably evocative medium, music begs for simplifying classifications and 

generates pointed responses. These conditions lead to the drawing of (often-

untenable) lines between “genres”—groups of pieces that share enough in 

common to make them a unit—and the construction of binaries, around which 

musical ideologies coalesce: authentic vs. inauthentic; hip vs. old-fashioned; pure 

vs. impure; ugly vs. beautiful; pristine vs. debased. 

Whether or not we smell it on our own breath, our musical preferences 

tend to coagulate into musical ideologies, or allegiances to certain musical values 

and opinions about how the world of music should or should not work. The 

caricature of the classical music snob comes to mind. In his defence, and in our 

own, it is near impossible to uphold a completely non-judgmental stance on 

things musical. While we might concede philosophically that music criticism 

(sophisticated and garden variety alike) is planted in the soil of subjectivity, 

music’s raison d’être is to move us, making it difficult to stand stoically still. 

Personally, while I am convinced that aesthetics is not a science and that 

music is a receptacle for non-rational value judgments, I frequently catch myself 

turning the radio up in delight or off in disgust. Most of the time, musical 
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ideology takes this harmless, visceral form. Other times, it gushes from 

influential pens and oozes into academic circles, as with Theodor Adorno’s 

Marxist critique of popular music. On thankfully rare occasions, musical ideology 

can have a damaging or even devastating effect, especially when it is part of a 

nationalist agenda, as with Hitler’s censorship of Jewish musicians and Stalin’s 

crusade against “formalism” (an amorphous concept that included modernist 

trends, like dissonance and atonality, and famously targeted Shostakovich and 

Prokofiev). 

The issue, then, is not about whether we are ideological by nature or 

ideologues when it comes to music. As Eagleton and Krugman remind us, to be 

human is to be homo ideologicus—creatures driven by ideas, judgments, 

viewpoints and firm beliefs. The issue instead is one of degrees. To restate, 

ideology has accumulated negative connotations because of its potential for 

distasteful manifestations and harmful consequences. Ideology has led (and will 

continue to lead) to some terrible things. Plus, most of us fancy ourselves as 

open-minded, which is presumed to be the opposite of ideological. (This, even as 

we proudly identify as Democrats, Presbyterians, Capitalists, Mystics, Foodies, 

Deadheads, and countless other ideologies we prefer not to think of as 

ideologies.) All of this can be sorted out with a crude prescription: ideologies are 

unavoidable—just don’t be a jerk. 

Music and ideology are mostly reflecting each other. People who like 

something dark or related with satanism tend to listen to dark music (lyrics or 
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instrument). This also happens to the musician, they compose music which is 

related to their ideology or preferences. As they have a great power in 

influencing their audiences, their music also become a good media to share or 

spread their ideas to whoever listening to the music. This is why the researcher 

believes that it is important to discuss about music and ideology in this research. 

B.4 The Cinematography Theory: Types of Shot 

 Cinematography is generally defined as “the art of making motion 

pictures.” However, a truer description is that without cinematography, there is 

no motion picture. A Screenwriter might create the story and a director may 

guide how the actors perform, but it is the cinematographer who permanently 

captures that story and the actors in it, but cinematography is so much more 

than just recording what happens on location or a sound stage. It is a language 

that is not spoken but seen. Because beyond what the actors do or say is how 

the audience watches it all unfold. At its core, cinematography is the visuals that 

support the story being told. 

Not only do those visuals show the audience what is happening from 

scene to scene, but they also have the ability to influence their response to what 

they are seeing. How? Through the many different elements that 

cinematography encompasses, including camera placement, camera movement, 

focus, lighting, composition and equipment choices. 

There are type of shot in cinematography will be used to help the research, since 

the object in form of film scene. Type of shot according to Brown (2012):  
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a. Extreme Long Shot (aka Extreme Wide Shot) used to show the subject from 

a distance, or the area in which the scene is taking place. This type of shot is 

particularly useful for establishing a scene (see Establishing Shot later in the 

article) in terms of time and place, as well as a character's physical or 

emotional relationship to the environment and elements within it. The 

character doesn't necessarily have to be viewable in this shot. 

b. Long Shot (aka Wide Shot) Shows the subject from top to bottom; for a 

person, this would be head to toes, though not necessarily filling the frame. 

The character becomes more of a focus than an Extreme Long Shot, but the 

shot tends to still be dominated by the scenery. This shot often sets the 

scene and our character's place in it. This can also serve as an Establishing 

Shot, in lieu of an Extreme Long Shot. 

c. Full Shot Frames character from head to toes, with the subject roughly filling 

the frame. The emphasis tends to be more on action and movement rather 

than a character's emotional state. 

d. Medium Long Shot (aka 3/4 Shot) Intermediate between Full Shot and 

Medium Shot. Shows subject from the knees up. 

e. Medium Shot Shows part of the subject in more detail. For a person, a 

medium shot typically frames them from about waist up. This is one of the 

most common shots seen in films, as it focuses on a character (or characters) 

in a scene while still showing some environment. 
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f. Medium Close-Up Falls between a Medium Shot and a Close-Up, generally 

framing the subject from chest or shoulder up. 

g. Close-Up Fills the screen with part of the subject, such as a person's 

head/face. Framed this tightly, the emotions and reaction of a character 

dominate the scene. 

h. Choker A variant of a Close-Up, this shot frames the subject's face from 

above the eyebrows to below the mouth 

i. Extreme Close Up Emphasizes a small area or detail of the subject, such as 

the eye(s) or mouth. An Extreme Close Up of just the eyes is sometimes 

called an Italian Shot, getting its name from Sergio Leone's Italian-Western 

films that popularized it. 

Cinema is a language and within it are the specific vocabularies and 

sublanguages of the lens, composition, visual design, lighting, image control, 

continuity, movement, and point-of-view. Cinema is a language and within it are 

the specific vocabularies and sublanguages of the lens, composition, visual 

design, lighting, image control, continuity, movement, and point-of-view (Brown, 

2012:14). From the concept stated by Brown, cinematography is really needed 

because each scene has different type of shot and from each shot it have 

different meaning. This is why the research believes that it is important to 

discuss about cinematography in this research. 

B.5 Review of Related Researches 
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 To make this research stronger, the researcher has done in-reviewing 

some previous related research/writings, this is necessary to show that this 

research is originally arranged by the writer and not imitating any other research. 

Here the researcher has some related studies as follows. 

 The first is a thesis and titled Roland Barthes Semiotics Analysis on Calais 

Tea Logo by Trieska Sela Pratiwi. This study used a qualitative method with 

semiotic analysis of Roland Barthes. The purpose of this study was to determine 

the value that contained in Calais Tea logo, its used as the corporate identity that 

seen from the meaning of denotation, connotation and myth. The identity of a 

company is reflection of the vision, the mission that visualized in the company 

logo.  With the appropriate logo, the desired message of identity can be 

represented effectively.  Denotatively Calais Tea logo are bowler hat, handlebar 

mustache, bow tie, circles, fonts, shading, magenta, black color, and tagline 

“Artisan Bubble Tea & Coffee” that united   in Calais Tea logo. There are 

connotation  meaning of the various elements in the Calais Tea logo, that are 

bowler hat that shows authority and elegant; handlebar mustache that shows 

masculinity and authority; bow tie that shows an elegant,  neat and formal;  

circle shows the whole eternity;  font which  shows a straightforward,  decisive  

and dynamic;  shading  motive that shows a classic image; magenta  color that 

indicates  femininity  and joy; black color that shows masculinity and elegant; 

and tagline “Artisan Bubble Tea & Coffee” shows quality. Overall, these elements 

refer to the prestige value on Calais Tea logo. Myths signification of Calais Tea 
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logo is the myth of the difference in the value of prestige. Prestige shows 

differentiation and stratification in society. Elements like bowler hat, handlebar 

mustache, bow tie, circles, fonts, shading patterns, magenta, black colors, and 

tagline “Artisan Bubble Tea & Coffee” indicate the value and classes of the 

difference in it. 

 The second is a thesis and titled A Semiotic Analysis on the A-Mild 

Advertisement Using Roland Barthes’ Theory by Tazkiyatul Fikriyah A’la. The 

writer discusses about the connotation meanings of the verbal and non-verbal 

signs of A-Mild advertisements and to know the myth that motivates those 

advertisement. 

 Third, is a thesis and titled Semiotics Analysis Roland Barthes on American 

History X Movie as Neo Fascism Representation by Guntur Syaeful Akhbar, Dr. 

Lucy Pujasari Supratman,S.S.,M.SI mentioned that The Neo-Nazi Movement is a 

movement that is unremitting in the world today. According to official figures in 

Germany, there were 10,037 incident or xenophobic racists in 1999. Not only 

that, a country born with Pancasila as its ideology and also used fascist regimes 

in running its government. The formation of a fascist regime in Indonesia that 

occurred during the Japanese occupation and the New Order, was an 

"imprisonment policy" against the "enemy state". NeoFasime ideology continues 

to grow until this moment, even to the land of Malay. In the Malaysian state 

there are punk groups that identify themselves as NeoNazis, who continue to 

chant the purity of the Malay race, and want to divert nonMalays Malaysians. 
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Over this phenomenon many of the film's producers have made the Neo-Nazi 

movement an inspiration to make a film that is lifted from real or fictional 

stories. "American History x" is a 1998 drama fiction film about Derek Vinyard a 

teenager of Neo-Fascist ideology with his Neo-Nazism movement. As for the 

results of research using semiotics Roland Barthes method, there is a meaning of 

denotation, connotation and myths are displayed in 18 scenes representing in 

this film. Where displayed in a form of violence, racism, embedding the Nazi 

attributes, as well as propaganda. 

 Per Faxneld Stockholm University have mentioned in H. P. Blavatsky’s 

influential The Secret Doctrine (1888), one of the foundation texts of Theosophy, 

contains chapters propagating an unembarrassed Satanism. Theosophical 

sympathy for the Devil also extended to the name of their journal Lucifer, and 

discussions conducted in it. To Blavatsky, Satan is a cultural hero akin to 

Prometheus. According to her reinterpretation of the Christian myth of the Fall in 

Genesis 3, Satan in the shape of the serpent brings gnosis and liberates mankind. 

The present article situates these ideas in a wider nineteenth-century context, 

where some poets and socialist thinkers held similar ideas and a counter-

hegemonic reading of the Fall had far-reaching feminist implications. 

Additionally, influences on Blavatsky from French occultism and research on 

Gnosticism are discussed, and the instrumental value of Satanist shock tactics is 

considered. The article concludes that esoteric ideas cannot be viewed in 

isolation from politics and the world at large. Rather, they should be analyzed 
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both as part of a religious cosmology and as having strategic polemical and 

didactic functions related to political debates, or, at the very least, carrying 

potential entailments for the latter. 

 Eli Diana and Mei Winda Lestari were analyzing human are social 

creatures because they interact and communicate a language that they can 

understand each other. Until they can create social communities. In human life 

there are many kinds of mysterious in their surrounding such as sign, symbol, 

word or sentences that had meaning inside. The purpose of this research to 

describe how the semiotics applied in Maulana Rumi’s poems and to know the 

meanings of Maulana Rumi’s poems viewed from semiotics theory. The 

researcher used qualitative research method to analysis the data. The data 

analyzed of 10 poems, the titles are, the spirit and body, the spirit ruby, the great 

wagon, love is the way massagers, Imra’u’L’QAYS, no flag, eyes, the death of 

Saladin, the many wines & quietness. The result of analyzed data based on 

applied five codes as follow, hermeneutic code, proareitic code, semantic code, 

symbol code & culture code. These poems full of the anigma and meanings. 

Therefore, the anigma and was arranged the beauty words in each stanza those 

made Rumi’s poems being more wealth of art.  

 Michael Rich in analyzing Aggressors or Victims have found attractive role 

models were aggressors in more than 80% of music video violence. Males and 

females were victims with equivalent frequency, but males were more than 

three times as likely to be aggressors. Compared with United States 
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demographics, blacks were overrepresented as aggressors and victims, whereas 

whites were underrepresented. White females were most frequently victims. 

Music videos may be reinforcing false stereotypes of aggressive black males and 

victimized white females. These observations raise concern for the effect of 

music videos on adolescents' normative expectations about conflict resolution, 

race, and male-female relationships. 

Seema K Ladsaria, used semiotic to analyses the animal metaphor in 

poststructuralists thinkers like Roland Barthes and Jacques Derrida, offers an 

understanding into the human self through the relational modes of being and co-

being. The present study focuses on the concept of “semiotic animal” proposed 

by John Deely with reference to Roland Barthes. Human beings are often 

considered as “rational animal” (Descartes) capable of reason and thinking. By 

analyzing the “semiotic animal” in Roland Barthes, the intention is to study him 

as a “mind-dependent” being who discovers the contrast between ens reale and 

ens rationis through his writing. For Barthes “it is the intimate which seeks 

utterance” in one and makes “it cries, heard, confronting generality, confronting 

science.” Roland Barthes attempts to read “his body” from the “tissues of signs” 

that is driven by the unconscious desires. The study is an attempt to explore the 

semiological underpinnings in Barthes which are found in the form of rhetorical 

tropes of cats and dogs and the way he relates it with the ‘self’. 

 Ika Rosdiana Sari has mentioned that the Post film is based on a true 

story that tells the dilemmas of the Pentagon Papers publication involving 
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Katharine Graham as the publisher of The Washington Post and her reporters. 

The Pentagon Papers is the United State Department of Defense’s research 

document that leaked by Daniel Ellsberg. This document revealed the 

government's lies about the Vietnam War. This study aims to analyze the 

meaning of journalist independence in The Post. Phenomenological qualitative 

research approach with descriptive method are used in this study. Data 

collection is done by observation and documentation study techniques. Roland 

Barthes' Semiotics theory, that divides the signification system into denotation, 

connotation, and myth, is used as the data analysis technique. The results show 

that the Washington Post reporters are independence in publishing the Pentagon 

Papers. This is illustrated in Scene 113 that describes the meeting between 

Katharine Graham and her best friend, United States Secretary of Defense Robert 

McNamara, who responsible for the Pentagon Papers. The independence of 

journalist was shown by Katharine Graham, who tries not to be affected by 

McNamara who suggest her not to publish the document to the public. 

Hassan-Ali Pourmand used semiotic by textual critic, one can access to a 

greater knowledge of the subject matter. Among the types of criticism, Semiotics 

and through different theoretical views, Barthes’ Semiology points of view have 

been selected. Barthes continues Saussure Semiotics and promotes his univocal 

vision. He explicitly indicates three levels of meaning; denotation, connotation 

and myth. Concerning the development of Post-modern, attempts by designers 

to utilize metaphors and metonymies in product design, some designers 
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achieved more success and got more attention to their designed products. 

Among those designers, Philippe Starck has been selected as an index designer. 

The question in this research is that which semiotic traits of Philippe Starck’s 

works had made them special all around the world and different from other 

products? So, this paper is an attempt to review and analysis of the Starck’s 

works based on Barthes point of view. This study is a descriptive, analytical and 

comparative research whose data were collected through library and 

documentary. Part of the design selected and analyzed from the perspective of 

Semiotics Barthes said; the results shows that Starck tries to create new and 

innovative situations for his users and activate their minds to be creative and 

have some new experiments with his products. To get this purpose, he displaces 

Barthes’ levels of meaning. Typically, diverse products first start with Denotation, 

then Connotation and ultimately myths, but Starck experiences different ways in 

his works and uses these semantic levels in another way. This will challenge the 

minds of the audience and thus make the product lasting. 

Fitriya Andriyani has stated that accounting has been seen as a language 

because it has symbols or lexical characteristics of a language. With the symbol 

or the characteristics may imply that the accounting has units that contain 

meaning or words that can be identified in any language. Additionally, in 

accounting there are grammar refers to a set of common procedures used and 

followed in the preparation of the entire financial data for business purposes. 

Thus, the expression of language in conveying the accounting information to be 
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precise should fit between the meanings implied by the implied meaning. 

Therefore, in addition to aspects of measurement and usefulness, it is also 

necessary to analyze the accounting of reality represented. In other words, the 

necessity of reviewing was accounting syntactically, pragmatics, and semantics. 

The purpose of this study was to determine how the meaning of profit in the 

study of semiotics Roland Barthes. Semiotics is the theory and analysis of various 

signs or symbols and meaning. Meaning of symbols profit in the financial 

statements which essentially is a perfect representation of the actual reality 

(denotation) turns up on the reader is in the form of connotations and myths. In 

earnings symbols are connotations, but the connotation is not there at this stage 

of the message itself but at this stage of the calculation of profit presented in the 

financial statements. Connotation emerged as a symbol of profit in the financial 

statements will be read by the public with their code. Two things that allow the 

profit symbol connotations or contain code. Connotations own profit symbols 

like the connotation of images in modern cameras proposed by Rolland Barthes. 

Barthes called the reality in the photos that we experience as real unreality. 

Known presented unreality because of what is past (temporal anteriority), was 

never able to meet category here-now, now here and is called. 
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